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次の設問１、２について答えなさい。 

 

 

【設問１】次の英文の下線部Ⓐ・Ⓑを日本語訳しなさい。 

 

One of the most obviously artificial devices of the storyteller is the trick of going beneath 

the surface of the action to obtain a reliable view of a character‟s mind and heart. 

aaWhatever our ideas may be about the natural way to tell a story, artifice is 

unmistakably present whenever the author tells us what no one in so-called real life could 

possibly know. In life we never know anyone but ourselves by thoroughly reliable 

internal signs, and most of us achieve an all too partial view even of ourselves. It is in a 

way strange, then, that in literature from the very beginning we have been told motives 

directly and authoritatively without being forced to rely on those shaky inferences about 

other men which we cannot avoid in our own lives. 

“There was a man in the land of Uz, whose name was Job; and that man was perfect 

and upright, one that feared God, and eschewed evil.” With one stroke the unknown 

author has given us a kind of information never obtained about real people, even about 

our most intimate friends. Yet it is information that we must accept without question if 

we are to grasp the story that is to follow. In life if a friend confided his view that his 

friend was “perfect and upright”, we would accept the information with qualifications 

imposed by our knowledge of the speaker‟s character or of the general fallibility of 

mankind. We could never trust even the most reliable of witnesses as completely as we 

trust the author of the opening statement about Job. 

ⒷWe move immediately in Job to two scenes presented with no privileged information 

whatever: Satan‟s temptation of God and Job‟s first losses and lamentations. But we 

conclude the first section with another judgment which no real event could provide for 

any observer: “In all this Job sinned not, nor charged God foolishly”. How do we know 

that Job sinned not? Who is to pronounce on such a question? Only God himself could 

know with certainty whether Job charged God foolishly. Yet the author pronounces 

judgment, and we accept his judgment without question. 
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【設問２】次の英文の第２・３パラグラフ（ⒶとⒷ）を日本語訳しなさい。 

 

 

The aim of translation is to provide semantic equivalence between source and target 

language. This is what makes translation different from other kinds of linguistic activity, 

such as adapting, précis writing, and abstracting. However, there are many problems 

hidden within this apparently simple statement, all to do with what standards of 

„equivalence‟ should be expected and accepted. 

ⒶExact equivalence is of course impossible: no translator could provide a translation 

that was a perfect parallel to the source text, in such respects as rhythm, sound 

symbolism, puns, and cultural allusions such a parallel is not even possible when 

paraphrasing within a single language: there is always some loss of information. 

ⒷOn the other hand, there are many kinds of inexact equivalence, any of which can 

be successful at a certain level of practical functioning. It therefore follows that there is 

no such thing as a „best‟ translation. The success of a translation depends on the purpose 

for which it was made, which in turn reflects the needs of the people for whom it was 

made. An inelegant, rough-and-ready translation of a letter can suffice to inform a firm of 

the nature of an enquiry. A translation of a scientific article requires careful attention to 

meaning, but little attention to aesthetic form. The provision of a *dubbed film script will 

warrant **scrupulous care over the synchronization of lip movements, often at the 

expense of content. Literary work requires a sensitive consideration of form as well as 

content, and may prompt several translations, each of which emphasizes a different 

aspect of the original. It is easy to see that what might be „best‟ for one set of 

circumstances may be entirely unsuitable for another. 

 

*dub－吹き替えをする 

**scrupulous－徹底的な 
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