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【設問】 

以下の英文を日本語に全訳しなさい。（哲学歴史学専修は【A】を、日本文学日本語学専修は

【B】を選択すること） 

 

 

【A】 

The roots of phenomenology are in the work of Franz Brentano 

(1838-1916). Brentano was a critic of the associationist psychology which 

derived from the British empiricists and more particularly of the view that 

mental life consists of mechanically associated individual entities (Lockean 

ideas, Humean impressions and ideas). For Locke or Hume an assertion is a 

conjunction of ideas, an emotion is an inner occurrence (“Passions are 

original existences,” wrote Hume), willing is an internal impression. For 

Brentano this omits the crucial constituent of mental life, its intentionality. 

Judging is judging that such-and-such. It is taking up an attitude toward an 

idea. Ideas are always themselves ideas of something. Feelings are feelings 

toward something. That something Brentano calls “the intentional object,” 

borrowing the scholastic word “intentio.” Brentano’s way of putting the 

matter suggests that he is accepting the empiricists’ characterization of the 

mental world, but both adding to their catalogue of items (ideas are not the 

only ultimate constituents of mental life, there are also judgments) and 

extending their view of the properties of ideas. But in fact the ascription of 

intentionality to mental states marks a far more radical breach with the 

traditional empiricist position. 

Beliefs, emotions, desires are not just inner happenings which occur or 

do not occur. They have objects and they are part of an intelligible sequence 

in which the connections are not those of constant conjunction, but those of 

rules and concepts, reasons, and purposes. (“What led you to believe that?” 

“Why are you angry with him?” and “What do you want that for?” do not 

require causal answers.) Although beliefs, emotions, and desires need very 

different kinds of conceptual elucidations, it is common to all of them that 

they are directed upon objects which may but need not exist, that they are 

partially defined by an internal use of names and descriptions. The belief  
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may be about something which I wrongly suppose to exist, the emotion may 

concern an event about which I have been misinformed, the desire may rest 

on a mistaken belief about the character of the object. But in each case, in 

order for the belief to count as a belief, the emotion as an emotion, the desire 

as a desire, something must be envisaged as an object, and this is what 

Brentano meant by an “intentional object.” (There is no connection with the 

ordinary English use of “intentional.”) 

 

 

 

【B】 

Japanese literature of the modern period began with the denial of the 

worth of traditional writings, especially those of the fifty or sixty years before 

the Meiji Restoration of 1868. It is true that not much literature of any kind

―whether in keeping with or opposed to tradition―was published during the 

hectic days immediately after Restoration, but the impetus for the creation of 

a new literature was provided by the steadily increasing flow of translations 

of European works in the 1880s and afterword. 

In their enthusiasm for the possibilities of expression revealed by these 

translations, young Japanese poets openly declared that the time had come to 

jettison the old traditions. There were cries of protest from diehard 

practitioners of the familiar forms, but they had little success in holding back 

the tide of foreign influence. 

It was not easy, however, even for young poets to abandon completely the 

old forms. The classical waka (which came to be known as tanka, or short 

poem, during the Meiji era) had been the most respected variety of Japanese 

literature for over a thousand years, and a knowledge of this poetry formed 

an important part of the literary background of all educated Japanese. The 

five lines of the tanka, which amounted to only thirty-one syllables, were 

certainly inadequate for expressing all that might be found in, say, 

*“Intimations of Immortality” or **“The Charge of the Light Brigade,” both 

translated into Japanese in the 1880s; but everything that most Japanese 
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wanted to convey in poetry could in fact be conveyed lyrically in the tanka or 

with the concentration of imagery typical of the even shorter haiku. Long 

familiarity with these poetic forms had not only bred in Japanese an intuitive 

awareness of what could be suitably expressed but seems to have inhibited 

them from wanting to express in poetry thoughts that might require longer 

verse forms. The poets of the past had tended to avoid experimentation 

because they did not wish to create an impression of novelty; they 

concentrated instead on perfecting the expression of familiar perceptions or 

emotions in the hopes of coming even slightly closer than their predecessors 

to the core of the thought conveyed. 

 

*Intimations of Immortality：ワーズワースの詩“Ode”の副題 

**The Charge of the Light Brigade：テニスンの戦争詩「軽騎兵旅団の突撃」 
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